





party, “You look like a snail.” In the next take, when he has driven Made- 
leine back into the folds of a sheet, Guido wraps his whip completely 
round her like a rope. 

Fellini looks around for someone to take Madeleine’s place. For several 
days a young American writer has been watching Fellini work, and his 
manner has been rather ominous. It is clear to all that Fellini is going 
to get his revenge and have a little fun at the same time: he has the writer 
wrapped in the drapery and then leaves him there during the entire time 
it takes to readjust the lights and shoot the scene. At the last take Fellini 
turns to the sheet and requests, in English: “More expression, please, Mike.” 


Monday, August 27 _— Getting started is decidedly slower on Mondays 
than on other days. At eleven o’clock rehearsals still have not begun. 
The farm people are more or less busy at different chores, each in his own 
corner. Fellini has just selected the music for the show girl’s final scene 
from several records: “Paris Canaille.”” Anouk and Madeleine have taken 
over for Fellini’s chief assistant, and are writing down lyrics as they listen 
to the record. Marcello is reading the first reports on the Venice Film 
Festival. 

The workmen concentrate on their customary destruction. Several 
sections of the roof were removed in order to secure Hazel’s sheet, and now 
the roof is open in a number of places. The piecemeal removal will probably 
continue until the inescapable moment when the whole farmhouse must 
disappear. As the shooting comes closer to completion, the basic law of 
the cinema takes on a keener meaning for us: everything must vanish, and 
the people with whom one has lived so closely for months will be scattered. 

Yvonne Casadei, who plays Jacqueline Bonbon, is the only actor whom 
Fellini treats with some sternness. Yet she proves to have a remarkable 
personality. We knew she was a show girl in vaudeville (she is forever 
traveling all through Italy with one of the troupes that play in certain 
movie theaters). In fact, she is what is called capocomico (leading 
comedian), and carries the whole weight of the show. Fellini used her real 
stage name in the end because it was so beautifully appropriate. 

Now she is supposed to sing and dance, but badly, frequently dropping 
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